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WRITING SAMPLES

The following pages contain three writing samples, each is proceeded by a page like this one
explaining the context and giving further information about where the sample was published.

SAMPLE ONE

3 STEPS TO TELL SURREALISM FROM FANTASY FICTION

Blog post for writers seeking craft and genre advice, originally posted on Eileen Wiedbrauk’s Blog and
Eccentric Review. Employs keywords and search engine optimization.

SAMPLE TWO

WHAT IS 'SPECULATIVE FICTION" AND HOW DO WE DEFINE IT?

Updated version of a blog post that originally ran on WorldWeaverPress.com, intended to offer
educational value to potential readers (customers) on genre terms, specifically those terms that the
publisher used to define its content, also for education of writers seeking to submit material for
publication.

SAMPLE THREE

MAKING MEMOIR (Later retitled MAPPING MEMOIR)

Textbook essay integrating visual components from Writing Beyond the Rules: Justaposition,
Disruption, and Multiple Genres Edited by Joyce R. Walker and Kristin Denslow, 2nd Ed. 2009, intented

for college classroom use. A version was later reprinted in the lllinois State University Writing Research
Annual.
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WRITING SAMPLE ONE

3 STEPS TO TELL SURREALISM FROM FANTASY FICTION

Blog post for writers seeking craft and genre advice, originally posted on Eileen Wiedbrauk’s Blog and
Eccentric Review. Employs keywords and search engine optimization.

Permalink to view writing sample in the wild:
https:/eileenwiedbraukblog.wordpress.com/3-steps-to-tell-surrealism-from-fantasy-fiction



3 Steps to Tell Surrealism from Fantasy Fiction
Posted on May 15, 2017 by Eileen Wiedbrauk

When | was a grad student
getting my MFA, | took a
verbal beating in workshop
from a faculty member who
was adamant that | was not
only writing surrealism, but
that | was

writing bad surrealism. |
brought up that surrealism
hadn’t been my goal. He told
me that didn’t matter. It was
frustrating.

Further frustrating was that |

e T . L R T T didn’t know what the
o T ’ -;‘wrﬁ ¥l difference was between
= *What S"‘tl’ﬂe difference . surrealism and fantasy at the

the very definition of
surrealist fiction!

for f|C‘t|0 writers? B time. Heck, | was fuzzy on

So like any good grad student, | went home and googled it.

The search results brought back a list of authors (most of whom I didn’t know and hadn’t heard
of) and novel and story titles (I wasn’t a fan of the few I had read).

| was not enamored.

And I still didn’t have a good working definition of why contemporary literary fantasy was
different from surrealist fiction.

A few years later | would stumble across a great essay on fantasy writing by one of the masters
of speculative fiction Ursula K. Le Guin. Her essay is titled “The Critics, the Monsters, and the
Fantasists” and it can be found in the back of Peter S. Beagle’s anthology The Secret History of
Fantasy. In it she gives the clearest explanation of the differences between fantasy and
surrealism that I’ve yet to see.

To paraphrase:

STEP ONE: Start with Realism


https://eileenwiedbraukblog.wordpress.com/2017/05/15/3-steps-to-tell-surrealism-from-fantasy-fiction/
https://eileenwiedbraukblog.wordpress.com/author/speakcoffee/
https://en.wikipedia.org/wiki/Ursula_K._Le_Guin

Realism (or realistic fiction) operates in the known world using the rules of the known world.
Rules such as physics.

Gravity is a constant, uniform force on the surface of the earth, and when it rains the
precipitation is predominantly water.

STEP TWO: Alterations to Reality Cause Surrealism

Take the rules of reality and subvert some of them. Or many of them. The result is surrealist
fiction.

Now we have a world where it occasionally rains goldfish for no identifiable reason. And
occasionally those goldfish rain back up into the sky instead of falling down under the normal
rules of gravity.

STEP THREE: Re-impose New Rules to Achieve Fantasy

If realism is the rules of reality, and surrealism is inverting or subverting rules of reality, then
fantasy fiction is subverting certain rules of reality and replacing them with a new set of rules
created by the fantasy writer.

Now we have a world where a wizard with a wand to channel magic can cause Cloud-Fish (a
known species of goldfish that live inside rainclouds) to precipitate out. She can also remove her
spell from the Cloud-Fish and they’ll “swim” back up through the air to their preferred
environment. But if the wizard loses her wand she can’t do any magic (another rule).

| often think of the difference between realism, surrealism, and fantasy as if | were holding
the story right side up in my hands—one hand beneath, one hand above, like you have your
hands under the stomach and on top the back of a pet rabbit. Then I flip the rabbit over—when a
rabbit is upside-down like this, you can cut its claws because the pressure in its skull has changed
so the rabbit won’t move. When a story is upside-down like this, it’s surrealism. Then I flip the
rabbit/story back over. Righted again but shaken, it’s fantasy.

And if you ever catch me in person or when I’m giving a writing lecture, ask me to tell this story.
It comes with extravagant hand gestures and a further explanation of bunny physiology.
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WRITING SAMPLE TWO

WHAT IS 'SPECULATIVE FICTION" AND HOW DO WE DEFINE IT?

Updated version of a blog post that originally ran on WorldWeaverPress.com, intended to offer
educational value to potential readers (customers) on genre terms, specifically those terms that the
publisher used to define its content, also for education of writers seeking to submit material for
publication.

Permalink to view writing sample in the wild:
https://eileenwiedbraukblog.wordpress.com/what-is-speculative-fiction-and-how-do-we-define-it



What Is ‘Speculative Fiction’ and How Do We Define It?

Posted on May 1, 2017 by Eileen Wiedbrauk

What is speculative fiction? Is speculative fiction science fiction? Is science fiction
speculative? Does speculative fiction include fantasy—what about urban fantasy, high fantasy,
epic fantasy? Is Game of Thrones speculative fiction, or is Star Trek, or True Blood? If | enjoyed
watching Guardians of the Galaxy that couldn’t be speculative fiction because it’s based on a
comic book, right? Or is it that...?

It’s okay. There are so many genre terms that it’s not unusual to have questions or to stumble
into confusion when someone adamantly tells you that Thing-They-Love-X could never be in the
same genre as Thing-They-Hate-Y.

Thankfully, the definition of speculative fiction simple: Speculative fiction is any
storytelling possessing elements that aren’t feasible based on modern technology or
elements that cannot be explained by modern science.

This includes magic, ray guns, the supernatural, premonitions, flying dragons, downloading
your consciousness into a computer, Al, talking to ghosts, time travel, vampires, clockwork
beings, alien life forms, ships that hop and skip around the universe, and just about anything that
we don’t have a ready explanation of.

Speculative fiction is a catch-all term.

Instead of having to sub-divide science fiction from fantasy, or define the hybrid baby, science-
fantasy, or to separate high fantasy from urban fantasy, or parse out magic-based systems from
non-magic systems, or try to figure out just where “weird stories” end and slipstream begins...

we can just say it’s speculative fiction.

Having a term to encompass everything makes sense: rarely have | found a fan of science fiction
and/or fantasy who will only read a certain subset of the genre. Genre readers read, read a lot,
and read across boundaries. Bookstores understand this. They don’t keep the science fiction
away from the fantasy; they’re all mixed up on the same shelves.

Surprisingly, I’ve heard people disparage the use of the term
“speculative.”

First, I need to be clear: Speculative fiction is not a pejorative term.


https://eileenwiedbraukblog.wordpress.com/2017/05/01/what-is-speculative-fiction-and-how-do-we-define-it/
https://eileenwiedbraukblog.wordpress.com/author/speakcoffee/

Some of these people believe that the term is an attempt to sanitize genre fiction of its less-than-
highbrow historical association with the pulp press. Or they consider the term “speculative
fiction” an attempt to bring sci-fi into the mainstream. Others believe that speculative fiction is
yet another subset of sci-fi.

None of these things are true.

Speculative fiction is not a disparaging, belittling, or sub-dividing term. It is a catch-all. A short
cut. One that we can put to good use.

Speculative fiction is a big wide river.

Back when | was Editor-in-Chief of World Weaver Press, a small press publishing—you guessed
it—speculative fiction, our content guidelines were over 500 words long. And that’s just in
regard to content—those 500 words didn’t even begin to take into consideration the formatting
guidelines and submission methods. I think we eventually whittled it down a bit, but it still
wasn’t short. That’s over 500 words to explain where in the river of speculative fiction World
Weaver Press stood in the river of speculative fiction.

It’s a big, wide river.

Having a shortcut to describe the whole river instead of always having to refer to it as the
current, the rapids, that little slow moving pool off there to the side where the fish tend to gather
— is a good thing.

Speculative fiction gives us a way to talk about uncategorizable
things.

Using the term “speculative fiction” also allows us to understand where certain works fall
in terms of genre when they aren’t overtly in any other category. Stories that do not operate
strictly within the known rules of our reality but don’t seem like any other science fiction or
fantasy we’ve ever seen. The TV show Lost is a great example of this.

When I first came to Lost, | thought it was just a bunch of people shipwrecked on a tropical
island—a story that would completely obey the rules of our reality.

But it quickly became clear that this show most certainly did not obey the rules of our reality. It
wasn’t like any piece of science fiction or fantasy I’d previously seen, but it was most certainly
in possession of speculative story elements.

Speculative fiction Venn diagram time.



In this diagram, the blue of speculative fiction encompasses fantasy, science fiction, the area of
fiction where the two overlap, and a bunch of the nebulous space outside of sci-fi and fantasy—
dystopia and alternate history, for example. Speculative fiction also encompasses some but not
all of the genre of horror.

Much horror is speculative in nature: poltergeists, demonic possession, satanic ritual, viruses that
make people into brain-eating zombies, personified-Death coming to get you, aliens bursting out
of your stomach and eating you.

But horror doesn’t necessarily need speculative elements to be horrifying.

Think of the 1973 horror film The Wicker Man. (I’ve not seen the 2006 remake, so let’s go with
the older version.) There’s an island of people off the coast of England who lure a detective onto
their island, then after an appropriate amount of suspense, they shove him into a giant wicker
cage (shaped like a man) and burn him alive.

Horror? Definitely.
Speculative? Nope, not really.

Every single thing they did can be explained by the rules of our reality—no one had magic
wands or the ability to travel time or space instantaneously. No demons sprang up from the earth



to tell the islanders to kill the detective. They did it because they’d always done it. It was ritual.
A horrifying ritual but not one that encompassed any speculative elements, putting it firmly
outside the definition of speculative fiction.

A version of this post originally appeared on World Weaver Press’s website in 2012.



http://www.worldweaverpress.com/blog/what-is-speculative-fiction
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WRITING SAMPLE THREE

MAKING MEMOIR (Later retitled MAPPING MEMOIR)

Textbook essay integrating visual components from Writing Beyond the Rules: Justaposition,
Disruption, and Multiple Genres Edited by Joyce R. Walker and Kristin Denslow, 2nd Ed. 2009, intented
for college classroom use. A version was later reprinted in the lllinois State University Writing Research
Annual.

The goal of these textbooks was to shake up the way students learn about writing, occasionally
through disruptive or counter-intuitive means. Also to assist in commonly assigned projects such as
essays about personal experience (memoir), research papers, or argumentative essays.

As in each of the previous samples, the graphics were of my design as well as the copy.



Section Two

MAKING MEMOIR
By EILEEN WIEDBRAUK

=
®
o
o
1
o
c
~
°
<
o
~
=
@
<
®
3
(e}
ﬁ

Purswirng arn M7 in fiction weiling,
Ziteen Wiedbrauk woites, sludies,
I, When nol on campus el
coffee adiiction. Wiether £} made
al home, puchased from an all-
wight dines in a slightty giaasy
borown mug, oo a fancy arislu- &

@4 good coffee. ffer full syllabus,
samples of woiting, and blog—
litled Speak &Wﬁa /776 a/came—m

Zileern QWiecbocaiuk

27



GENRE

28

Making Memoir

Eileen Wiedbrauk

Memoir writing floats around our lives, settling itself into different places, taking
on different names and shapes, letting us glance at it, experience it and engage in making
it—sometimes without even recognizing that what we’re making is memoir. Some of the
more obvious places to find memoirs are, well, in books labeled memoir, or in literary
magazines that label stories as creative non-fiction.

Other places in real life to find memoir or memoir-based texts:

* Humor columns in magazines or newspapers
= Political opinion pieces

= Facebook note phenomena “25 Things”

= Personal blogs

= Dating website profiles

= Stand up comic’s routines

Despite having undoubtedly come in contact with some of the above aspects of
memoir at some point in our lives, most of us freeze when we are asked to create memoir
in a classroom writing setting. Whaddaya mean ‘memoir?’ Nothing interesting enough’s
happened to me to make a memoir. But really, an assignment called memoir—often
titled the less scary but still ambiguous “personal narrative”—is just an essay about the
subject matter we know the best: ourselves.

Describe an experience that had meaning or significance to you ...

Focus on a person, place, object or event that is important to you and tell me a
story from your life ...

Choose a significant moment from your life that took place in ten minutes or less;
try to choose a moment that was not obviously life-altering...

All of these statements have made their way into English 1050 memoir assignments at
one time or another." Many—okay, I’d say most—of the wordings lend themselves to
writing about one thing that happened. Since the implication is that there has to be
action, we start thinking about events. Writing about an event seems like a good idea
because we’re guaranteed that something will have changed by the end of the story, that
there will be action — and our instructors want essays with action. And describing a
single event seems like a good notion for a paper that’s going to be somewhere between
three and seven pages (length varies by instructor). So keep it simple, right? But what
constitutes an event?

When we boil our lives down to update emails or phone calls back home — better
yet, a phone call to the grandparents — we tend to highlight the big stuff.



1 graduated this weekend. The ceremony was really boring but I decorated my

cap to look really cool ... My spring break trip was awesome. First the cruise

ship stopped at St. Johns, then Key Largo, and then we went parasailing.
But “events” don’t necessarily have to be something momentous, or something you’d
even bother to tell your grandmother, they can be completely mundane. Opening my
toothpaste cap this morning was an event. I don’t think anything was directly connected
to it, but it could have been the event that made me late and set off the worst day ever.
Going to the Animal Rescue the day I got my kitten is an event. Not a major one — a day
slightly out of the ordinary, yes, but certainly not the kind of essay with a long list of
events/steps to narrate.

—

It’s also not the kind of writing that lends itself to a cheesy summation in the final line
such as it was one of the most wonderful days of my life, or £

#ittew: my kitten and 1 have learned so much from each other ... The truth is that I've only
had her for two weeks and the most I’ve learned is to watch where | step (she is
constantly underfoot) and she’s learned that meowing long enough will produce someone
with opposable thumbs to pour more kibble. And the #ruth is much more interesting. But
the even bigger, brighter truth is that our instructor isn’t looking for a neat, elean, tidy
“end line,” she’s looking for a thoughtful narrative. —

It’s a story like “hey, tell me a

story about yourself” ...

except more thoughtfi
Part One: Thesis vs. Focus !

Here’s where the notion of a memoir as a personal essay gets tricky: it doesn’t
need a thesis - it needs a focus,

|

Real World Example: In Geeta Kothari’s “If You Are What You Eat, Then What Am

17" Kothari focuses on food to tell her narrative.” In fact, each of her numbered sections
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are about food in one way or another — and she uses these anecdotes, this string of mini-
stories, to describe her social awkwardness as an immigrant to the United States and her
false sense of security as a visitor to her parents’ native India. Though Kothari never
gives us a thesis statement that says #Huis—is-an-essav-onfood—famib-and-culture, this
essay will demonstrate the difficulties of living in a non-native culture as proven through
the differing uses of food, we fully understand that she has shown us exactly that by
narrowing her focus to food.

She opens the entire memoir by leaping directly in to one of her food mini-stories:

The first time my mother and [ open a can of tuna, I am nine years old. We stand
in the doorway of the kitchen, in semi-darkness, the can tilted toward daylight. 1
want to eat what the kids at school eat: bologna, hot dogs, salami—foods my
parents find repugnant because they contain pork and meat by-products, crushed
bone and hair glued together by chemicals and fat. Although she has never been
able to tolerate the smell of fish, my mother buys the tuna, hoping to satisfy my
longing for American food.

And then, in a one line paragraph, Kothari hits us with the main conflict of her entire piece,
the single fact that gives her memoir tension and focus:

Indians, of course, do not eat such things.

(So) if we need a focus, not a thesis, writing down the step-by-step actions of a

single event would be a bad idea. Example of a bad idea:
|

< - STEP BY STEP ACTION ----> ‘ o = (R
(Action 1) I put on my gown and cap. (Action 2) Outside the auditorium my step-by-step telling (it would
friends and I took lots of pictures. (Action 3) Then my parents had to go inside | be step-by-step marration if

‘hi i i i H Action the author described more
to get seats while I lined up with the rest of the graduating seniors. (Action 4) e e T

We processed into the auditorium. (Add subjective detail) It was really hot and explained their
inside. (Action 5) The ceremony took over an hour but I can’t remember importance in the context of
anything the speaker said, | was too anxious to walk across the stage and get ::ee:::}iubc::?:nllg:ﬂﬁs
my diploma. turns into a memoir about

< === | THINK THIS ONE’S OUT * ---- > someone with memory loss

problems, then it's a little

CONSIDER: What makes facts better,

boring and stories interesting?

Se) if we can’t just jot down the events in chronological order, how are we ever
going to come up with 3-7 pages to turn in? 1 suggest starting with detail, and

[Take freewrite imein  allowing ourselves the chance to have detail lead us to everything else we need.
class to jot down things
you remember in detail]

Let’s say I'm writing about a time when I was sixteen and 1 get to a point where 1
write: We got into the car.

What about that sentence is narration? Yes, it is a listing, in written form — but is
it narration? Does it give the reader any insight into my life at the time? Does it let the
reader sec what I saw? Does it tel show the feelings produced by getting into the car?



A specific, useful detail will paint a picture for the reader. It means that if you put
the reader down in the time and place of the actual story, they wouldn’t be disoriented.
So what if we broke it down to give the reader more detail ...

!

Part Two: Detail

Let’s say we start by thinking of an event, and the start of that event involves getting into
a car and driving someplace. We write: We got into the car. Yes, that’s what we did, but
what a boring sentence! Why is it boring? There’s absolutely nothing interesting being
told to the reader. There’s no detail. To be more interesting we need to elaborate.

!
Detail Elaboration:

We got-into-the-car-

The car we got into was my first car.

— unhelpful detail i

anyone else know what
my first car looked like if
the maroon car — generic detail 1 dicn 1 tell them?

a maroon 1986 Dodge Dynasty — specific = yes
— useful = not really

This detail about the year is good ... but it’s relative to some-
thing we don’t yet know. The meaning of a “1986 Dodge
Dynasty” changes drastically if I received the car in 1986 or in
2006 ... I'll need to then give my reader a reference point in
the text if I want this to have any useful meaning.

Woah! now

that s de-
My first car was a 1986 maroon Dodge Dynasty that had rolled off the production line  wailed! I can

back when I was still in diapers. I never did call it the Dynasty, although it was a huge secitasa
boxy, beast that could easily be compared to an ancient empire, I called it the ‘ynasty m‘h:w
because the D had fallen off the driver’s side decal. I'd been taught in driver’s ed. 10\ jari'm
adjust the seat to see over the wheel, reach the peddles and feel comfortable, but there — dealing with!
was no doing that in the ‘ynasty. It had one long, maroon bench seat that didn 't slide,
didn’t tilt, just sported a depression worn in by other drivers over the past fourteen years.
Instead of adjusting the seat, I had to ask my grandmother for a pillow to prop behind my
back to drive it home. My grandfather gave it to me firee and clear once he realized I was
about to turn sixteen. He was the kind of man who always had extra cars sitting around.
The kind of man who thought if he held onto enough stuff he could buy, sell or trade his
way to the better deal.

— detail level = happiness
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But we’re not done yet.

I’ve written down a lot of specific, descriptive details here, but to what end?
What’s the point? All of the things I’ve written are good details — but just because
something really was a certain way doesn’t mean it’s important to my memoir.

Items that are important to my memoir should somehow relate to my focus. s the
bit about my grandfather being the kind of man who always had extra cars lying around a

useful detail or a digression that would lead the reader away from the main

focus of my essay? That depends on what my focus is.
In the description of my car I have two things going on:

(1) the physical description of the car.
(2) my grandfather giving me the car.

Which is important?

This is where editing the first draft comes into play. I can walk away from this
description and come back to it in a few days or a few hours and after rereading I can ask
myself what it is that | want to develop this memoir into. Remember, we’re letting the
details lead us into something bigger. I can look at all the details I have lined up and
decide if the memoir going to be about:

(1) me and the cars I’ve owned and driven, perhaps the road trips that the

car(s) have seen me through?

(2) myself, my car and my grandfather?

[f my focus is my first car, then the detail about my grandfather’s habits becomes
an unnecessary digression that leads the reader away from the focus of the stery
narrative: experiences with my car. A focus should be just that: something to focus the
reader’s attention on.

But what if this isn’t an essay focused on my first car? What if this is really an
essay about my relationship with my grandfather as focused through cars?

Describing a relationship as focused through cars is extremely impersonal,
mechanical even. Consider the difference between telling a story through cars and telling

a story through puppies we raised together or baseball games that
he coached me through. Except, in this case, using something
impersonal is perfect. He never raised puppies or coached

baseball. He wasn’t that kind of man. And he and I were never

close.

Idea in hand, I start jotting down notes, thinking of all the car stories I’ve heard
about my grandfather (there are lots):

CONSIDER: What am
I willing to share about
my personal life? This
piece is going to be read
by the instructor and
most likely by other
students if there is a peer
review session

Taxi service he owned
Tour bus company ... the only successful business he ever had
Car he gave to me



= That the sherifT issued him a driver’s license when he was 14 because
they knew he and his twin brother were driving without one and
wanted at least one of them to be legal

= The year that he drove a riding mower because he’d had his license
suspended for putting his car up on the rail of the 9" Street Bridge on
the way home from the bar

CONSIDER: Am I revealing something that
is going to make me uncomfortable? In my
case, the whole town knew—baoth about the
riding mower and the drinking problem even if
they didn’t call it that—and now my family
Jjokes about the stupidity of it so I'm okay with
including it in my memoir.

!

CONSIDER: Names as details.
Specific names tell the reader more
than you might think. Consider if']
had just said “bridge™ — we
wouldn’t know if it was a covered
bridge or the Golden Gate Bridge.
Using specific given names instead
of generic names has an amazing
way of placing the reader even if’
the reader has never been there
before.

The Norton Field Guide also offers a

Part Three: Order

description of memoir, but its section on the
organization of memoirs offers only two

potential

organizational strategies. The

explanation here shows a much richer

understanding of how the pieces of memoir

could fit

together, depending on purpose,

audience, and subject.

So what about the 0rder? Do I make the events chronological and start with
my grandfather at fourteen? Or do I relay the ancedotes to the reader in the same order
they were relayed to me by my family?

In this case, | think the second option suits my purpose better (check out the lists
on the next page to see how order changes the feel of a story). I'll start with my car, then

why he had cars lying about

— they were old taxis.

— taxi business to charter bus business

— then other steries anecdotes
— car stories

separately and then make

they’re written.

Perhaps I'll write each story

sense of where they go after

v

I need to keep in mind
what will grab an
audience’s attention,

e

— then ... ?

exotic detail (the unknown)

shock value (scandal)
witty phrasing (comedy)

tugging on heartstrings (puppies)
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There are a couple different ways to organize these small anecdotes into one long memoir. I’ve jotted
down some notes to compare how two different orders affect the overall feeling of my memoir.

/Chronological Order \ ﬂ]owing from one dctaih

to another

Start with first event that happened

» At 14, my grandfather and his
twin roared down the country roads Lo
without a license. The Sherriff’ > My grandfalhc‘f had.a gritty,
knew it was going on and came to phlegmy laugh. *You're turning 16,

talk to their father; might as well eh?” He laughed. “Wanta r:ar?"
make one of them legal. I was floored. Of course | did!

»  He'd lose that license but he'd Dngﬂhe cafr ﬁ;'Sh “','1;:1: l_he car
never give up driving. - \\a‘?he‘ over ID:{I 1;,‘: taxi ;fu}css
» 20 years later he put the car up on - € taxi starled because there

Start with descriptive, personal detail

>
»

the side of a bridge while drunk wasn't one in Alpena at the time. ... It
»  Another 20 vears pass and thanks 1urnt:'d in to a bus and a courier
to the AA he’s not losing his license . ser:lll:e. 4o totof busi
anymore, he's driving taxi in his #  He started a lot of businesses,
own business gambled with them, bought sight
# It turns into a bus business _ unseen. . )
»  He still has extra cars in his vard # It was that kind of gambling that
because they're left over taxis :\-'hen landed him without a license for a
he realized 1'm about to turn 16 and whole year.

»  He got his license at 14 and thought
he could do anything with it.
»  Grandma (his wife) with the truck

detail why it’ 8
clatbwiy Its so crappy in the ditch in farm country.
»  After they moved into town he’d

drive himself to the bar and back. It
was a gamble.

#  Bridge incident.

»  Riding lawn mower. He was gonna
show them. They couldn’t keep him
from driving. And they couldn’t.
They didn’t. On one ever did show

\ " /

gives me one.
»  The caris a piece. | describe in

| Don’t bore the reader! |

The purpose of memoir is usually to entertain or instruct the audience, not to reiterate
your vacation itinerary or the year-by-year account of my grandfather’s life.

CONSIDER: A long series of “and then ... and then ... CONSIDER: How can one CONSIDER: Which events
next ... then...” might bore the reader. Try to find ways detailed event connect to the need to be cut because
of connecting that are more than just chronological. next without “and then™? they re too mundane?

34




— —

But I still don’t have an introduction.

|

Part Four: Writing the Introduction

I tend to see two methods to opening a memoir.

ANVYIdaaiim
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Both methods work. They both get things started with detail. Since I want my memoir to
be a story told in a series of anecdotes

of which I am a main
character, I'm going to go with the action driven second option of “diving right in” and
completely ignore the “ramping up” before the thesis statement because I don’t need or
want a thesis statement; I want a focus.

Part Five: Trajectory

|

So we’ve got a memoir, but where is it going to go? The memoir itself—the
document you made—that can go as far as you like, places are publishing memoirs all the
time under the term “creative non-fiction.” However, that’s not the only path for these
skills and ideas, almost all of them can be used to your advantage when writing in other
genres.

Specific, useful details are necessary in any form of writing that hopes to be clear
and concise. Can you imagine writing a “for sale” ad about your car without using
specific detail? Or a police report? A crime scene investigation? What if you just told
your tattoo artist you wanted “a bird”? Would you get a fighting eagle or a cartoon
canary? Using specific, helpful details is always important.

Deliberate order is equally important. We should consider (re)ordering
everything we write because how it occurs to us isn’t necessarily the clearest way of
understanding. Sometimes, an alternative order is clearer than a chronological one.

Since there’s no cut and dry rule for order we will always have to develop a reasonable
order for our thoughts every time we write.

Appreciating the audience may just be the biggest concept we can take away from
writing memoir in English 1050. —

Appreciating the
audience means constructing an order that fits the audience’s need for clarity and
understanding not our own. It means keeping them engaged and making them want to
read more. It means dropping boring, redundant parts that don’t add to the meaning or
story. It means telling the story in a tone that makes them empathize with us or laugh
with us. It means doing everything right to connect with someone else.



END NOTES

1. Assignments from real 1050 classes provided courtesy of Amy Newday, Amanda Stearns and Eileen
Wiedbrauk. For more information on memoirs, see The Norton Field Guide’s chapter on memoir (147-
152).

2. An abridged version of “If You Are What You Eat, Then What Am 17 can be found in The Norton
Field Guide. The original memoir first appeared in The Kenyon Review, Winter 1999, Vol. 21, Iss. 1; p. 6,
available both online (PDF) and in print through the Waldo Library.

3. Advanced Skills: This type of “retelling of step-by-step action” could be part of a good narrative. You
could intentionally try to create a staccato rhythm because you want to make the reader sleepy-bored and
then spring a BIG event on the reader that they didn’t see coming. This would be a way of using rhythm
and pacing to create “shock value,” not unlike when a movie gets very tense and quiet and then all of a
sudden the camera cuts to a ringing phone and everyone in the audience jumps.

4. List of names and details graciously provided by Katheryn Dyall Nicely for this article. Mrs. Nicely has
actually owned all those crazy cars.
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FURTHER WRITING SAMPLES

Additional writing samples can be found on my blog and website.
BLOG: eileenwiedbraukblog.wordpress.com

WEBSITE: eileenwiedbrauk.com



